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ou always have to start somewhere,” Penelope Daborn

i says pragmatically. When it came to designing the

dining room, Daborn started with the focal point of

any room where people come together to eat and imbibe: the
table.

Daborn selected a cherry-wood Georgetown Double
Pedestal Extension table from Thos. Moser, and it glows at the
center of her design’s warm palette. Daborn says she decided to
take the more precarious approach of introducing contemporary
elements, such as the table, into the old estate. “I| wanted the
dining room to feel a teeny bit edgy,” she admits. The table,
with its classically proportioned oval shape and sweeping legs,
fits perfectly into the room’s mix of furnishings and items from
several periods and styles—a common characteristic of Daborn

designs. “| like to combine old and new,” she says. “Houses feel
warmer when they’re a bit mixed up—like life.”

Around the table, the shell-like backs of Moser’s Aria chairs
echo the capice-shell chandelier above. Beneath the table, a
bold hand-painted floor mat by Mary Lynn Engel bristles with
Cubist energy. Beyond the table, Daborn’s treatment of the large
windows overlooking the estate’s lush backyard is also a blend of
traditional and modern: crisp, un-pleated curtains made from the
unusual pairing of silk and cotton.

But all of these dramatic elements aside, the walls are what
first capture the eye and set the tone. The color Daborn used,
Concord Buff from Sherwin-Williams, infuses the room with so
much light it feels as though the table might float away. “I knew |
wanted warm,” Daborn says with a smile.

The place settings in the dining room are like a
beautifully layered parfait of color: white Irish
linen napkins and a sprig of wheat sit atop blue
Wedgewood china on a woven, salmon-hued
placemat. Tortoiseshell flatware and glassware
from Murphy & Co. complete the inviting setting.
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